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ABSTRACT

The article focuses on how the popular genre okdlate fiction is subverted and re-constructed fie t
postcolonial context, with emphasis on two postualotexts- Nuruddin Farah’s Sweet and Sour MillndaDoris
Lessing’s The Grass Is Singing. A detective n@agel genre, has been known for presenting insightnormative social
and moral values and critiquing contemporary socigtural malpractices through the character of tpeotagonist,
mostly presented as a heterosexual white maledigur the postcolonial context, this popular gehss been made an
instrument to cultural assertion and self-definiti@gainst the appropriations and manipulations undemerous
variations of power-relations- from colonialismdatatorial regimes. Whereas in Nuruddin Farah’se&tvand Sour Milk,
the conventional search for the reason of the deatbontextualizes the genre into a search forstesice and self-
definition against the manipulations of the soatdictatorship in the post-independence Somatid)aris Lessing’s The
Grass Is Singing, the search for the motif of mutdads to a revealing commentary upon racism itisern Africa in the
apartheid era. With its focus on the conventionthefgenre of detective fiction, the article witiadyze how this popular

genre is subverted, reconstructed and re-conteiziedlin these two novels.
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